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“Bu sinema grubuna hayranlik duyuyorum ¢linki onlar Franco rejimi
ile yuzlesebilecek kadar cesurdular; hem de bunu yalnizca hayal
gliclerini kullanarak yapmak zorundaydilar. O dénemde, sanstire tabi
olmamak icin ¢ok akilli davranmak zorundaydiniz. Onlar bunu ince ve
kara bir mizah ile yaptilar, bir yandan da ¢ok gli¢li sahneler
yarattilar. Sanstrleneceklerini biliyorlardi, bu ylzden diger sahneleri
hemen gbze carpmayacak bicimde ama blylk olasilikla daha da
glicld yaptilar ki sanstrlenmesinler. Bana gére bu sinemacilar, kendi
alanlarinda birer ustaydi, ama yalnizca cesur olduklari icin degil;
rejime ¢ok zekice karsilik verebildikleri icin.”
) Antonio Banderas, programini yaptigi
“Ispanyol Sinemasi’'nda Gergekgilik, 1951-1963”
retrospektif seckisi lizerine

Pera Film'in Cervantes Enstitiisii isbirligiyle sundugu ispanyol
Sinemasi’nda Gergekgilik programi, oyuncu Antonio Banderas’in
fikrinden yola ¢ikilarak olusturulan ve Luis Garcia Berlanga, Juan
Antonio Bardem, Fernando Fernan G()me; ve Carlos Saura gibi
onemli ydnetmenlerin filmlerini sunuyor. Ikinci Diinya Savas! sonrasi
fasist diktatdr Francisco Franco déneminden segilen bu dokuz filmlik
program, sanatsal ve tarihi bir 5nem tasiyor.

1950’ler ve 1960’lar, italyan neorealizminden etkilenmis bir grup
geng Ispanyol sinemacinin ortaya ¢ikisina tanik oldu. Onlar, sinematik
kurgu ve gercek yasam arasindaki ugurumu azaltmak amaciyla,
sinema piyasasinin, tarihi olaylar Uzerine, 6zellikle de vatansever
degerleri 6ne ¢ikaran filmlerden ¢ok, elestirel dedektif filmlerine ve
genis tematik ve anlatimsal igerige sahip filmlere yonelmesi
konusunda israr ediyorlardi.

Hollywood’un erisim alaninin uluslararasi boyutta hizla genisledigi
1940’larin ortasindan 1950’lerin basi arasindaki dénemde,
Francisco Franco’nun hikimeti de milli sinema kurmaya ¢abaliyordu.
Ndria Triana-Toribio'nun, Spanish National Cinema (Ispanyol Milli
Sinemasi, Routledge tarafindan 2003'te yayimlandi) adli kitabinda
belirttigi gibi, bir Ispanyol sinemasinin yaratiimasi, Franco
diktatorliginun Ulkedeki “hayali ulusal birlik”i gliclendirmeyi
amagcladig|, bilingli bir projeydi. Triana-Toribio, bu sireci anlatirken,
projeyi desteklemek igin gesitli 6nemli kurumlarin olusumundan sz
ediyor: Haber filmlerini ve belgeselleri denetleme, Ispanyol
sinemacilari egitme ve Ispanyol filmlerini koruma kurumlari gibi
tanimlanmis amaglari olan kurumlardi bunlar. Batin bunlara ragmen,
yaratilan Ispanyol ulusal sinemasinin igerigi ve amaclari tartisma
konusuydu. Gergekei sinema, Ispanyol yasami ve kilttrind temsil
eden baskin sinema bigimi haline ancak 1950’lerin baslarinda geldi.
Triana-Toribio’ya gore, yalniz Falangistler—Falange Espanola
Tradicionalista y de las Juntas de Ofensiva Nacional Sindicalista, yani
Francisco Franco’yu destekleyen partinin Uyeleri- gercekgiligi bir
ulusal propaganda c¢esidi olarak gérmekle kalmiyor, rejime muhalif
sol kanat partiler de gergekgiligi “kendi bakis acilarindan ulus
hakkindaki ‘gercek’leri gosterme” yontemi olarak kabul ederek
destekliyorlardi. Yine de, rejim, kisa bir siire iginde gercekgi
sinemanin, ulusun iyi taraflarini géstermenin yani sira sosyal
sorunlari da gésterebilme potansiyeli yizinden endiselenmeye
bagladi. Ornek olarak, ortak yonetmenler Luis Garcia Berlanga ve
Juan Antonio Bardem, Ispanya’daki issizlik gercegini gbzler dniine
seren, Esa pareja feliz (1951) filmleri icin 1953 yilina kadar bir
dagitim sirketi bulamadilar. 1950’lerin devaminda, gercekgi
yénetmenler, rejime gore Katoliklik ile es anlamli hale gelmis
“Ispanyolluk” durumunu 6ne ¢ikarmak icin “hafif ve kabul edilebilir”
bir yol buldu ve sonunda bu versiyon Ispanyol hiikiimeti tarafindan da
kabul edildi ve desteklendi.

“l admire this group of filmmakers because they were brave enough
to face the Franco regime but they had to do it using only their
imagination. You needed to be very smart to avoid censorship and
they did it using irony and dark humor but also by creating scenes
that were very strong. They knew they would get censored so other
scenes were subtle but probably even stronger in a way so they
would pass the censors. To me these filmmakers were masters in
their field not only because they were very brave but because they
were facing the regime in a very subtle way.”

Antonio Banderas on his choice retrospective,

“Realism in the Spanish Cinema, 1951-1963”

Pera Film in collaboration with the Instituto Cervantes is presenting
a film program entitled Realism in Spanish Cinema; based on an
original idea by the actor Antonio Banderas, the program includes
works from directors such as Luis Garcia Berlanga, Juan Antonio
Bardem, Fernando Fernan Gémez and Carlos Saura. Spanning the
post-World War Il fascist dictatorship of Francisco Franco, the nine
film set is comprised of classic works selected for their artistic and
historical merit.

The 1950s and 1960s saw the establishment and rise of a
movement of young Spanish film directors who were influenced by
Italian neo-realism. With the intention of narrowing the gap between
cinematic fiction and reality, they insisted on the need for the cinema
industry to move away from making historical films with strong
patriotic values towards much more critical detective films and to
films of wide thematic and narrative content.

As Hollywood’s reach was spreading internationally in the mid-1940s
to early 1950s, Francisco Franco’s government was attempting to
create a national cinema. According to Ndria Triana-Toribio in her
book, Spanish National Cinema (published in 2003 by Routledge)
during this period, the creation of a Spanish cinema was a deliberate
project undertaken by the Franco dictatorship to strengthen the
otherwise “imagined community” of the nation. She cites the
establishment of various institutions as integral to this process—
those with distinctive purposes, such as regulating the production of
newsreels and documentaries, training Spanish filmmakers, and
preserving Spanish film. Nevertheless, the content and purpose of
Spanish national cinema was debatable. It wasn’t until the early
1950s when realist cinema began to dominate as the preferred

representation of Spanish life and culture. According to Triana-Toribio,

not only did the Falangists—members ofFalange Espanola
Tradicionalista y de las Juntas de Ofensiva Nacional Sindicalista, or
the party in support of Francisco Franco—look to realism as a form of
national propaganda, but left-wing parties in opposition to the regime
also supported realism as a way through which to “represent the
‘truth’ about the nation from their perspective.” Yet, the regime soon
began to feel anxiety over realism’s potential to portray not only the
redeeming qualities of the nation, but the social ills as well. For
example, co-directors Luis Garcia Berlanga and Juan Antonio
Bardem could not find a distributor for their film depicting the reality
of unemployment in Spain, Esa pareja feliz (1951), until 1953. As the
1950s progressed, realist directors found a way to promote
“Spanish-ness”—which, in the eyes of the regime, had become
synonymous with Catholicism—in a “gentle and agreeable version” of
realism eventually accepted and promoted by the Spanish
government.
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‘OLUKLAR
FuUrRrRoOws

Yoénetmen Director José Antonio Nieves
Conde

Oyuncular Cast Luis Pefia, Maria
Asquerino, Francisco Arenzana

ispanya Spain, 1951, 100",
siyah-beyaz black & white

ispanyolca; Tiirkce altyaziyla

Spanish with Turkish subtitles

Altmislarinda bir ¢ift ve ¢iftin ¢
¢ocugundan olusan Pérez ailesi,
baskente tasinarak yasamlarini
iyilestirme hayalleri kurmaktadir.
Hayli eziyetli bir donemin
ardindan, zorlu kir yagsamlarini
geride birakmaya karar verirler.
Fakat, Madrid’'de gecirdikleri
glnler kisa bir zaman iginde
basarisiz bir yasam savasina
donlsur. Durlst bir bigimde
yasamlarini sirdirme hayalleri,
sehir onlari yozlastirdikca
basarisiz bir tesebblisten 6teye
gidemez. Glnkid, Madrid’in
gercekleri, beklentileriyle
uzaktan yakindan ilgili degildir:
Iscilerle dolu mavi yaka
mabhalleler, olanaksizlik,
karaborsa ve sugun ginlik
yasamin baslica 68eleri haline
geldigi bir yasamdir bu.

The Pérez family, a couple in
their sixties with their three kids
dream of improving their life by
moving to the capital. They
attempt to put their grueling
country life behind during an
extremely difficult time. Every
day they spend in Madrid
becomes a failed attempt in
survival. Consequently, their
attempt to prosper in honesty
turns into a failed project as the
city life ends up corrupting them.
The reality of Madrid is nothing
like what they expected: blue-
collar neighborhoods packed
with workers, with insufficient
resources where the black
market and delinquency become
the staples of everyday life.

Bir
BisiKLETLININ
OLUMU

AGE OF
INFIDELITY

Yénetmen Director Juan Antonio
Bardem

Oyuncular Cast Lucia Bosé, Alberto
Closas, Bruna Corra

ispanya Spain, 1955, 88’,
siyah-beyaz black & white
ispanyolca; Tiirkce altyaziyla
Spanish with Turkish subtitles

Gizli bir bulusma icin yola ¢ikan
Maria José ve Juan, bir
bisikletliye ¢arpar ve 6limine
sebep olurlar. Yillardir devam
eden iliskileri, Maria José'nin
Miguel ile evlendigi ilk giinden
beri sirmektedir. Yol kenarinda
terk ettikleri bisikletlinin
Uzerlerinde yarattig| golgeyi bir
takinti haline getiren ¢ift,
iliskilerinin agiga ¢cikmasindan ve
sosyal statulerinin yerle bir
olmasindan korkmaktadir.
Durum, baska zorluklar ve
trajediler ile gittikge kotulesir.

Maria José and Juan are on their
way from a secret date when
they run over a cyclist, killing

him. They had been going steady

for years, they day Maria José
had married Miguel, Juan had
become her lover. Obsessed by
the shadow of the dead cyclist
whom they abandon on the road
side, they beome afraid that
their relationship will be revealed
and they will lose their social
stance. The situation takes a
turn with more complication and

tragedy.
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HAYATIN
PeEsiNDE
LiIFE AHEAD

Yénetmen Director Fernando Fernan
Goémez

Oyuncular Cast Analia Gadé, Fernando
Fernan Gomez, José Isbert, Félix de
Pomés, Manuel Alexandre, Rafael
Bardem

ispanya Spain, 1958, 90",

siyah-beyaz black & white

ispanyolca; Tiirkge altyaziyla

Spanish with Turkish subtitles

BuyUk bir kismi birinci agizdan
anlatilan film, Antonio’nun,
Josefina ile yasadigl ask
hikayesini anlatmasiyla baslar.
Hirsli gift, egitimlerine devam
etmektedir; Antonio avukat,
Josefina ise doktor olmak icin
hazirlanmaktadir. Ama bu denli
iddiali akademik altyapi bile hizla
degisen Ispanya’da basaril
olmaya yetmemektedir. Bu
yuzden ¢ift, beklenmedik
beceriler gerektiren gesitli isler
arayisina girmek zorunda kalir.
Film, tipki donemin diger harika
Ispanyol sosyal komedileri gibi,
dinyanin mi yoksa basroldeki
karakterlerin mi delice hareket
ettiklerini sorgulamamiza sebep
olur, ¢linkli normal kabul edilen
gittikce daha da slpheli
gorunmektedir. Yonetmenin tas
gibi saglam dengesi,
karakterlerinin katlanmayi
6grenmek zorunda kaldigl kiiglik
diislriclt durumlar harika bir
bicimde gozler 6nline serer.

Told largely in first-person, the
film begins as Antonio recounts
the beginning of his love affair
with Josefina. Ambitious, the
couple continues with their
studies, he becoming a lawyer,
she getting a medical degree-but
somehow even those impressive
credentials are not enough to
make it in a rapidly changing
Spain, so the two are forced to
improvise a wide variety of jobs
calling on some unexpected
skills. Like much of the very fine

Spanish social comedy of the
era, the film asks whether it's
the world or its protagonists who
are acting crazy, since what
passes for normalcy looks more
and more suspicious. The
director’s rock-solid composure
works beautifully to underscore
all the indignities his character
must learn to suffer.

Ask SOKAJI
THE LOVEMAKER

Yénetmen Director Juan Antonio
Bardem

Oyuncular Cast Betsy Blair, José Suéarez,
Yves Massard

ispanya, Fransa Spain, France,

1956, 95', siyah-beyaz black & white
ispanyolca; Tiirkge altyaziyla

Spanish with Turkish subtitles

Film, sikilmamak icin birbirlerine
oyunlar oynayan bir grup tasrali
arkadasin hikayesini anlatir.
Juan, evde kalmaya mahkum 35
yasindaki guzel Isabel’e asik
olmus gibi davranir. Isabel bu
durumdan cok etkilenir ve gen¢
bir kiz gibi hareket etmeye
baslar. Juan, kendi kurdugu
tuzaga duser ve olaylar gittikce
hararetlenir.

This is the story of a group of
friends from a provincial city who
play tricks on each other to while

away their boredom. One of
them, Juan, pretends to have
fallen in love with Isabel, a
beautiful 35-year-old who's fated
to become an old maid. She gets
all excited and acts like a
teenager. Things get more and
more intense as Juan finds
himself caught up in his own
trap.
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KUgUK ARABA
THE LITTLE
CoAcH

Yénetmen Director Marco Ferreri
Oyuncular Cast José Isbert, Pedro
Porcel, José Luis Lopez Vazquez
ispanya Spain, 1960, 85,
siyah-beyaz black & white
ispanyolca; Tiirkge altyaziyla
Spanish with Turkish subtitles
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! José Isbert tarafindan

1 canlandirilan yasli bir adam,

1 Madrid sokaklarinda salina

1 salina yurimektedir. Bir mezarhk
. T ~
1 ziyaretinin ardindan, akrani José
1 Alvarez “Lepe”nin tekerlekli

! sandalyeden motorla ¢alisan
1 kGgUk araca aktarilisini gormeye
| ucu ucuna ve nefes nefese

| yetisir; ailesiyle paylagtigi evin
1 siIkisik koridorlarinda yavasca
| yurirken aklinda bu yepyeni

1 teknolojinin sagladigl hareket
1 kabiliyeti vardir. Marco

| Ferreri'nin yaslilarin isyanini

1 anlatan bu alayci ¢alismasinin
! ana fikri aslinda kagistir.
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An old man played by José
Isbert, ambles through the
streets of Madrid. He arrives, out
of breath, just in time to see
fellow coot José Alvarez “Lepe”
about to be transferred from
wheelchair to motorized little
car; after their trip to the
cemetery, Isbert lumbers
through the cramped corridors of
1 the home he shares with his
1 family, the mobility of the new
technology still dancing in his
head. Marco Ferreri’s sardonic
study of geriatric revolt is about

1
1
1
1
1
1
1 escape.

UguruMm
THE
DELINQUENTS

Yénetmen Director Carlos Saura
Oyuncular Cast Manuel Zarzo, Luis
Marin, Oscar Cruz

ispanya Spain, 1959, 88’,
siyah-beyaz black & white
ispanyolca; Tiirkce altyaziyla
Spanish with Turkish subtitles

Julidn, Ramoén, Juan, El Chato,
Paco ve Manolo bir grup genctir.
Bugline dek onlari tek ciddiye
alan ise polislerdir. Her biri alt
sinif zavallilar olarak kabul
edilmekte ve cogu zaman hice
sayllmaktadir. Juan, bir boga
glrescisi olmak igin ugrasirken,
arkadaslari da insanlari soyarak,
Juan’in ilk guresini yapabilmesi
icin para biriktirmeye ¢abalar. Bir
gln, grup elemanlarindan biri,
bir olay mahalinden kacarken
olir; boga glresi sirasinda polis
durumu farkeder ve olay
tamamen bir fiyaskoya déntsur.

Julidn, Ramoén, Juan, El Chato,
Paco and Manolo are a group of
youngsters. Until now, the only
people who've paid them any
attention have been the police.
Theyre accepted as low class,
miserable and have mostly been
ignored. Juan wants to become a
bullfighter; his friends mug
people so he can pay for his
debut fight. One day, one of
them dies running away in
action; once recognized by the
police during the bullfight, it
ends up being a complete
failure.,
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INFAZCI
NoT oN YOUR
LiFE

Yoénetmen Director Luis Garcia Berlanga
Oyuncular Cast Nino Manfredi, Emma
Penella, José Isbert

ispanya Spain, 1963, 87’,

siyah-beyaz black & white

ispanyolca; Tiirkce altyaziyla

Spanish with Turkish subtitles

Amadeo emekliye ayriimakta
olan yasl bir cellattir.
Amadeo’ya, kisa bir sire énce bir
cenaze evinde calisan José Luis
ile evlenen kizi Carmen ile
birlikte yasayabilecegi bir sosyal
konut teklif edilir. Fakat dairenin
imtiyazi ancak cellat gorevindeki
kisiye verilmektedir. Bu yuzden
Amadeo, José Luis'i cellatlik
gorevini devralmaya ikna etmesi
gerekir. José Luis, bu gorevi
ancak birini infaz etmesi
gerektigi takdirde istifa etme
sartiyla kabul eder. Bir glin, José
Luis’e bir ihbarname ulasir;
ihbarname, yeni verilen bir idam
cezas! hakkindadir.

Amadeo is an old executioner
about to retire. He'’s offered a
flat in a housing project where
he can live with his daughter
Carmen, recently married to José
Luis, who works in a funeral
parlor. The concession of the flat
is conditioned only to the
position of the Executioner, so
Amadeo has to convince José
Luis to inherit his profession.
José Luis accepts on the
condition that he will resign if he
ever has to execute anyone. One
day José Luis receives a notice
informing him that a death
penalty has been sentenced.

KUOgUK Ev
THE LiTTLE
APARTMENT |

Yonetmen Director Marco Ferreri,
Isidoro M. Ferry

Oyuncular Cast Mary Carrillo, José Luis
Lopez Vazquez, Concha Lopez Silva
ispanya Spain, 1958, 87’,

siyah-beyaz black & white

ispanyolca; Tiirkce altyaziyla

Spanish with Turkish subtitles

Rodolfo ve Petrita oniki yildir
beraberdir. Evlenebilmek igin ilk
Once yasayacaklari bir daire
bulmak zorunda olan ¢ift, bir
trlG istedikleri gibi bir yer
bulamamaktadir. Rodolfo, Mrs.
Martina isimli bir ayagl ¢ukurda
yash bir kadina ait dairenin bir
odasinda kirada oturmaktadir.
Mrs. Martina’'nin dairesinin
bulundugu binanin sahibi ise,
yasli kadinin élmesini
beklemekte ve binayi yilkma
planlari yapmaktadir. Bazilari,
Rodolfo’ya bir kahramanlik
gosterip Mrs. Martina’ya
evlenme teklif etmesini ve
bekleyip, kadin 6ldGglnde
daireyi devralmasini énerir.
Rodolfo bir sure direnir, fakat
gun gectikce direnme glicl
giderek azalir.

Rodolfo and Petrita have been
together for twelve years. Before
they can get married, they need
a flat, but they just can’t find
one. Rodolfo is subletting a room
in a flat owned by Mrs. Martina,
a decrepit old lady who'’s about
to kick the bucket and her
landlord is eager for her to pop
off so he can knock down the
building. Some people advise
Rodolfo to do the heroic: marry
Mrs. Martina and wait it out so
that he can inherit the flat.
Rodolfo resists, but he becomes
weaker and weaker by the day. s
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VIRIDIANA

Yénetmen Director Luis Bunuel
Oyuncular Cast Silvia Pinal, Francisco
Rabal, Fernando Rey, Margarita Lozano
1961, 90’, siyah-beyaz black & white
ispanyolca, Tiirkce altyazili

Spanish with Turkish subtitles

ispanya’da yasaklanan ve
Vatikan tarafindan kinanan film,
Luis Buhuel’in basyapiti olarak
kabul edilir ve curetkar
imgelemiyle bir sefiller séleni
resmedilir. Rahibe adayi
Viridiana, Katolik ilkelerine bagli
kalmak adina var gucuyle
cabalar, ancak sehvet diskini
dayisi ve yoksullardan olusan
tuhaf bir grup onu idealizminin
sinirlariyla yuzlesmek zorunda
birakir. 1961 Cannes Film
Festivali'nde Altin Palmiye
6dilunU kazanan Viridiana
curetkar bir yapit olma 6zelligini
gunumuzde de koruyor.

Banned in Spain and denounced
by the Vatican, Luis Bunuel’s
irreverent vision of life as a
beggar’s banquet is accepted as
his masterpiece. In it, novice nun
Viridiana does her utmost to
maintain her Catholic principles,
but her lecherous uncle and a
motley assemblage of paupers
force her to confront the limits of
her idealism. Winner of the
Palme d’or at the 1961 Cannes
Film Festival, Viridiana is as
audacious today as ever.
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GO6sTERIM PROGRAMI

1
SCREENING SCHEDULE!
7 CARsaMBA WEDNESDAY

19:00 Bir Bisikletlinin Olimi
Age of Infedilty

9 Cuma FriDAY
17:00 Ask Sokagi The Lovemaker
19:00 Kuglk Ev

The Little Apartment

11 PAZAR SUNDAY

14:00 Kuglk Araba
The Little Coach

16:00 Viridiana

14 CARsAMBA WEDNESDAY

| 7:00 Bir Bisikletlinin Olim
Age of Infedilty

19:00 Ask Sokagi The Lovemaker

|15 PERSEMBE THURSDAY
19:00 infazer Not On Your Life

16 Cuma FRrIDAY
17:00 Kuguk Ev

The Little Apartment
19:00 Oluklar Furrows

18 PAzAR SUNDAY
14:00 Ugurum The Delinquents
16:00 Hayatin Pesinde

Life Ahead

22 PERSEMBE THURSDAY
19:00 infazcr Not On Your Life

23 CuMA FrRIDAY
17:00 Hayatin Pesinde
Life Ahead
19:00 Ugurum The Delinquents

25 PAzAR SUNDAY
13:00 Oluklar Furrows
15:00 Kuiguk Araba
TheLittle Coach
Viridiana

17:00
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